iy 
of a well aimed shovel blade. 


By David Everitt 


One of The Re-Animator’s screenwriters explains how 
H.P. Lovecratt’s living corpses were brought from 
page to screen. 


By the time Gordon 
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< wisted them, that has ru 
sor mace them mad. In the 
1 is the reactions to the 
et some descriptions, 


quite vivid descriptions, 
made more vivid by 
tion. On film, you have 
orritfying things, these 
arrators see which make 
you're under the obliga: 
way, 10 make your 
hat is an awful obl 
ker” In the past this has been an 
which Lovecraft pictures have re 
len apart. Anyone who has been 
4 10 the endless psych 
the point of view of the mon 
ne Dunwich Horror can attest 
The Re-Animator, though, the 
horror is displayed—in spades 
reached a period now 
you can be explicit, i allowe: 


audience 
ation for a 


delic 


use we ha 


nv these bloody events without cut 
ay oF Suge them off-camera, 
have to take that excessive route, 
Paoli 
5 particular adaptation also in: 
1 compressing the mater 
ied in six stories to.a 90-minu 
Out of necessity 
had to beleft out 


tiny 


get feature 
many thinj 
| stories 


says 
The 
ave an intriguing epic 
pe. West begins at Miskatonic Uni 

sity in Lovecrait’s recurring New En: 

nd town of Arkham. West's gruesome 
periments lead to his expulsion from 
the school, and when he continues to 
8 up bodies for his re-ani 

is then kicked out of Arkham, From 
goes to Europe during World 
Nar | to work as a medic, "which is a 
fect place for him:’ comments Paoli 
ha wey smile. “That part is like 
A*S*H, only horrifying, And I’m smil 
ing about it. There’s something funny 
bout that. The humor in the movie 
mnes from th 
This macabre sense of humor is one of 
ne things that makes The Re-Animator 
so distinctive. Paoli icels that the black 
bloody comedy grows naturally out of 


ion work 


it kind of excessiveness 


the story’s characters, particularly the 
obsessed Herbert West. “No matter how 
excessive things get,” he points out, “it's 
never excessive to Herbert. None of that 


matters to him. He 
he wants to do: He wants | 
with his experiments and he wants his 
bodies fresh—and that's all that counts, 
Something about the way he rationalizes 
all of these horrifying deeds in an alm 
sane way is totally insane, When you s 
a character not reacting to the horror 
and the gore in away that you would, it's 
strange, and it’s so strange 
The grotesque humor reaches its 
height when West decapitates his ruth 
56 rival Dr, Hilland then proceeds to re 
animate both the head and body, both of 
which carry on separately. “Sometimes 
YOu just have to let the characters go! 
says Paoli about this particularly wild 


knows exaetly what 


W's funny, 


The zombified college d 


n (Robert Sampson) gets even with 


Dr, Hill's head, but the 


ill body is no idle bystander. 


section of the movie. “You shouldn't im. 
pose on them your ideas of what they 
should be. At some point the character 
will pop out and eo whatever he or she 
would really do, When you find it, you 
ow it’s right, and you can’t fight it. You 
can go back and make them do some- 
thing different, especially if the studio 
No, you can’t da that! But in this 
production, we cauld do that, and not 
feel obliged to rein the character back 
and say, 'No, Herbert, you can’t go that 
far’ That's not the nature of Herbert 
West's character, Going far has no mean: 
ing for him. He’s so goal oriented. That 
goal may be so far out that we would stop 
and turn and run, but not Herbert 
l¥thereisone scene that the producers 
of this currently unrated film might fee! 
obliged to cut out, it would be the infa 
MOUS sex scene involving the leading 
lady and Dr. Hill’s decapitated head. Can 


Paoli take credit for creating this scene? 
| will" Paoli laughs, “I don’t know if 
dit’ is the word, | don’t know what 


ultimately will do for me 

The colorful characters in The Re-Ani 
mator not only account for the bizarre 
humor, but for something else th 


rarely 
Or pictures: the 
opportunity for actors to give perform. 
ances worthy of the great old horror 
stars, especially the periormances of lef 
frey Combs as Herbert West, Robert 
Sampson as Dean Halsey and David Gale 
as Dr. Hill, Paoli feels that fans will get a 
chance to see more horror movies that 
allow that kind of acting. “Look at Friday 
the 13th,’ he explains, “the guy wears a 
hockey mask. It’s real hard to act with a 
hockey mask on. In Halloween there was 
another masked killer. The idea in these 


occurs in current hor 


movies was that you were afraid of some 
implacable, characterless being that was 
stalking you and could not be turned 
away. There was no character behind the 
mask except Death. In The Re-Animator 
these people are characters. Since death 
is overcome in this movie, death is no 
longer the horror. The horror are these 
characters thems Hy had. 
to find those characters and in finding 
them we were able to give the actors 
something to work with. And they just 
took off 

By the time you read this, The Re-Ani- 
‘mator will most likely be making its way 
ntry in a careful, gradual 
releasing strategy aimed at attracting the 
right audience to this Unusual horror 
film. In the meantime, what can th 
makers of this mavie do for an encore? 
Paoli has already written another Love: 
rait script for producer Brian Yuzna and 
director Stuart Gordon, The script is en. 
titled From Beyond and it promises to be 
another offbeat mad scientist story, but 
this time involving to some extent the 

it mythology about the Old Ones 

who had established a civilization on 
earth before the advent of humans, 

Paoli says that the story concerns ex 
periments of a Dr Pretorius that allow us 
to see an alternate existence that is all 
around us. “You may see more than you 
want to see, more than it is good to see. 
The movie will have 
as Re 


Ives, So we re 


across the cor 


Lovect: 


Animator, 


ath struggle, here it is a lle or 
death struggle, because once you cross 
beyond, that alternate environment can 
suck you up. And it is indeed an ex 
tremely hostile environment? FE) 
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